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CO/NRIC B T BB EailiiE [E O REN
("dethronement of reason") ] (193) 1Zd 5 &R~
779 v [ECHEN P REOM TR, *
DR ORATICH D T ERnD 5T 2 Y A HEFIC
BOVTREGHD B0 & S EDREEE ("the machinations
of superstition and delusion, not in distant castles or
remote countries but in a contemporary and recognisable
American world") | Zfi\V/cmic 2z, oRET
NEMENH 2 ELEHES (193)e TTTHWD [T 4
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FEf5) (Moby-Dick, 1851) UM HE#R/INGL [ <= b -
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(The American Novel and Its Tradition, 1957) 1T
WTC, YF+—F+F =12 (Richard Chase) |
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T4 )T & 7+ —2F— (William Faulkner) 73&
DIER DX R ZFIF TS (Chase 37)o FF LK o
A« 1) Y (Donald A. Ringe) (&, &0 biF, L
fH 2R 2DMHERES B 2 VT 4 VORI [ <=
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TANAY « WFk oy v ZAOMERERRINTH L B
Fe«O+<v—+> (F. O. Matthiessen) 714 7 1 v
FeSe LA /X (David S. Reynolds) 13, A /L7 «
NVEDH, TKFH— 75« Ky (Edgar Allan
Poe) 7% ==/l « h— ~ (Nathaniel Hawthorne)
2779 v ORENRL D R CBRL TV & Rfid
(Matthiessen 201-202; Reynolds 43-47)', /¥v & —
By 799 v, d—v v, BOEEUOT 2 EELH
& TSRO ("the pathology of guilt") | (189) ©T
HBEIERT B, TR AT 4 MO BALEIC
W5 D,

B VLTI, 20074l S 1172 "The Locale
of Melville Gothicism" &S N/FHX T, I— 1 — -
r 7 v (Corey Evan Thompson) 7%, T v 7
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CTCTR AVYT g VIR T >y 7 BIET)
ZIREMT 2 —DDEBETH LI EEEFRT LD
by TAUA Y« TV 7 DERITOVTEHIDL
FE L S BREE L T A0,

Ny Z—llBE, TAY A Y e Ty 7 &R
LoD TTEEEGANYO LN 72y v a vD
HEick - TED 5N BIKH ("settings which are
distorted by the pressure of the principal characters'
psychological obsessions") | %%\, [#7] ("violen-
ce) ] ® ATy vavoR ("horror of
obsession") J. NI [—#&IIES ("prevalent
insanity") | 8 EA FELERE L THET SH &0
T&5 (3)o BARIICEAR =V MEROEHEE
BEEDOEOTHDIE2—Y ¥ =X LDfFEE R
WEILTbEWIEAS, Fi, THME ("reason") ]
A AR, BB WIFRREEIC IO S
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XY B o< v EROKILOEY | UK T5) TH
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ACPHNILHEZRBIL, (W) ZERST 20087 £
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bI—D, TAU AV« TY o2 2KZ BEEN
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1799) DR TEEBSHMIRD & 5 IS L T 2,

One merit the writer may at least claim; that of
calling forth the passions and engaging the sympathy
of the reader, by means hitherto unemployed by
preceding authors. Puerile superstition and exploded
manners; Gothic castles and chimeras, are the
materials usually employed for this end. The incidents
of Indian hostility, and the perils of the western
wilderness, are far more suitable; and, for a native
of America to overlook these, would admit of no

apology. (3)

COFIHT. 779 Y3 4 F ) 2OHHORP
BY. &2 0EERGLEO LS mcra, ki
RISHT BIREHL Y 4 V7 2 R 2B &
95736 D ("The incidents of Indian hostility""the
perils of the western wilderness") 25, 7 A 1) /1 v/ «
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777 —ELTHEIPNAICA VT 4 VHHD T ¥y
IHEDREDOENE LD ICBDOND, TORICDOVT,
FEfil 7 5 BRI f 2 G2 T,

B, =7 4 v FRREFRMICEEINT
W5, H16%E [#f ("The Ship")] Tiddah b &
ST, Toftid T2 F 4 7oL IC45 136 S
BLiceHF a—ty Y OEHBEHEOAH] ("the
name of a celebrated tribe of Massachusetts Indians,
now extinct as the ancient Medes") | (Melville,
Moby-Dick 69) ICHRKT 2, 24 v« X FDERA
KHEHEWE Ty bOESBbDE [V 4774
("wigwam") ] IZRA, [RbTF I =S vF 1T
Y OWEDIHDRKADE ("the top-knot on some
old Pottowottamie Sachem's head") | /b ¥ %iE
DThsd (70),

BT, E=7 x v FEE, BEGEMCH»NT
W3, ELLHEIBEICBVWT, [bebeEd-1cs
o5 Z 7 1k ("original grotesqueness") | (69)
ZELTVEE=7 4 v FFE, VDI [HROEH
DM ATE, XD ZHE L 7l & cili S 2 i 0 37
TTW3 ("A cannibal of a craft, tricking herself
forth in the chased bones of her enemies") | (70)
Ffridibansg, /. $96% [#hr &
("The Try-Works") | &, COXIKICH W THEER
TETHbD, COEIF, E—2 4 v NFITEMLTL

LHRHBGEBICEZ L DANPE PN TV EEDO—DT
Hb, TOWICBWVWT [HIKINT & ITPKEHD
HWEIC L » 330> & ("scornfully champed the
white bone in her mouth") |\ [ZEAZDE, K%%
TRV, LS, T L CEo b it 5
E—7 % v F5 ("the rushing Pequod, freighted with
savages, and laden with fire, and burning a corpse,
and plunging into that blackness of darkness) | I3
AT 1. b OBELA A — Vv EERALNTHINN S,
EHIEDA A — VI, RIIERE = 1 TR O
W& & 5 & T ("the material counterpart of
her monomaniac commander's soul"). D W< ®
bONE T REGENBMEEEZZATOE VS
CEERIRT 2 THROMMORES 25 Lid
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Even Herman Melville, born in 1819 and drawing

his inspiration from his early experience at sea,

was only lightly touched by the Gothic, primarily
in Moby-Dick (1851). Fedallah's burning eyes mark

him as the devil figure of conventional Gothic

fiction, and certain scenes in the romance, most

notably that in Chapter XCVI, "The Try-Works,"

use typical Gothic devices. But aside from elements
like these and his satire on Gothic fiction in
Isabel's story in Pierre (1852), Melville makes
relatively little use of the mode. It was never so
central to his fiction as it was to the works of
Poe and Hawthorne. (179 s#ifZE+5)
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devil, Fedallah") ] (Melville, Moby-Dick 434) &\
S AL L T sy RT3 TE, i
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7245 —% [HEVHMEEAS ("gamboge ghost
of a Fedallah") |\ [#EEEDZLL ("the devil in disguise")
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("reason") | 1Tk » T TIE < MRLRY. HEIRI,
O LU IEREIB T L - THRANZEN B W H 5
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B —2DFIEE D IF LIEWIEA D D
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SNBE—HT, BAZDCZLHEBELTT Yy 7
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/¢y bF LR eV R)— <Y Y] (Putnam's
Monthly Magazine) 1WZiHE S i T DIEMIE. BA
DREFEZEREZ T2 A XA Y AR B v e X=F EHRA
PGkt b e PG~ « N 3 =7 SEET
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77 =AW L, TV ey sIICiBE S b,

-+ a proceeding not much facilitated by the vapors
partly mantling the hull, through which the far
matin light from her cabin streamed equivocally
enough; much like the sun-by this time hemi-
sphered on the rim of the horizon, and apparently,
in company with the strange ship, entering the
harbor-which, wimpled by the same low, creeping
clouds, showed not unlike a Lima intriguante's
one sinister eye peering across the Plaza from the
Indian loop-hole of her dusk saya-y-manta.
(Melville, "Benito Cereno" 47)
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E Y ORI QWD D 3K E i 513 SR &
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("burning eyes") | &[EEk, Wiricb T vy J T
HBo MkZDbDNABOHEICEL D, 75/
firRZER okt 5, [HERE#EOLSICHE L
B %8> T3 ("with the shreds of fog here and
there raggedly furring her") | (48) # v « F I =7
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7o o S48 ("the peculiar pipe-clayed aspect") |
(48) =@M LR o+, [HRED XS REEVEE
DFEM ("like mourning weeds, dark festoons of sea-
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N % ("hearse-like roll") | EWvo 7ok ST, #D
A A=VPEYERLEHS N, [Br & LA
By F 2o 2 ("a dark satyr in mask") | 23R %
DU THERLBASAE LOMIREE & bR -
TV Y FI=753MEVIXDb A FY R
DIy JRIOERE L TIUEENSE XS
RZTahblLnikw 49, HIAM A - 7o
1E(8 ("throngs of dark cowls") | D3 FIic#Eds - T
WA XA BT & AKKI D, (EEE [HE
BEBELTL->EIBLE2RTWS ("Peering over
the bulwarks") | & W5 —Fi b S Xk ST,
P FI=/Z5OMETRIBYPRONEZEDA
¥ 7 7 —DRUEL DI TVS (48),
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ITHY T 5, TEHBD & [xX=F 2L/ | bfF
DR RIFTIEH D0, il -2+ v K56
B v o F Y =756 AERfthED A 2 — Y&
i Ns Ty Yy JHRZERTH B, [N=h -
2L/ ] ITBFB/NE (Babo) &I ZDEAM
HMOEHZICHT 23E0 FOLENA &, RO A
Ty vavid, FONT Yy 7ICHELEHDNDH
5o BABGEEOEBZBL T, 72 )W ADOHE
kT OIEREIR L NI S R X v AL C T
UENR-TlBaE0S BT, ["=h &
L/l OHFBROWESAEhb LNV, bbb
. TEDBEETE AR (KDIEK AR Tho
Tl LThy ANVT 4 [R=b oL/ | ThHY
RS E—7 5 v FSFEER AR E EAAT
AN ANEDOBFRESFIC [E L BN e REO
TR, ZORROBHNIICH D ZNLEHNH BT
* ) A O] (Punter 193) OfiKIEE A & 9,

4, RBF T o FNGRELTOD [EE
[R=} o &L/ | O BIERE L ClRMERE
HEINI A VY 2 VORHR 8535 | ("The Bell-
Tower", 1855) %2, v o Z7WIfEMLE LT mMA
HBIENMTED, TOEMDEE LI >TWVWAIL X y
Y RADA Z ) TIES TAF VRO T vy 7N
BT B IS EERHRED—> ("one of the

British  Gothic's most common conventions" ) |

(Thompson 191) TH 3, T ANV HD T ¥ v 7 /N
RiF. AV TRTISVABEAFYZDTY v 7
INRDEER LT BT ERBRERE LBV EE
ALNTOVAIY Y [HE] 3, Tvy 7ITRES -
Th, TAV AP ERABINTIHBDL T, EF
WAL BAZDCBLHBINT VA VT Yy 7
D—2THHHEOHIF, TO/RICBVWT [X=p &
L/ ] OMEERIET S ] k&b T
ANHY e vy JWIEIEMTH 57, FEE 2
TBEEROTARS, HOAIWES 280D H B E
TN THA LV SPRERIS, A VT4 Vi3 [H 5
SR X O ("From a Private MS.") ] &2 L7 b
TRDEH BT ES 57 2 FAENHGT. T OWEED.
BERELBGROBIRNIE T 2713 ) —TH B C
ExBOh UOIRL TV S, "Like negroes, these
powers own man sullenly; mindful of their higher
master; while serving, plot revenge" (Melville, "The
Bell Tower" 174),

WG E EWGRO LRI iR g 5 LD [~=
PekL/ | OFBE (L LoTENILEL
TWLBHEICDVTIE, BEHHED B 2 VT ¢ VE
mEBAICHR LS Frm 54y cLe H—F ¥ —
(Carolyn L. Karcher) 7%, SHflFJ72i5H Micd 51K
Hlokinz 2 < TN 2 Z8E ("twin tales as a
diptych") ] (Karcher 157) & L CHEICiEiL CTWw 3
WD TH B LFVAL [#E] KRS Tw3
BAKZR. b20VEBEHEICSVWTRESN B T &
Mh->Th, TN T vy 7WHEFETITF N T,
LobI, fEREEBLVE By 2WD4 5 ) 7T
HAHJICODVTEFST LOESwm IO TS LR
WATWE S ITlEbn s,

BAZDC20LHRE LT [H#IE] 2 TX=1F
L/ | OEEERMLE BT, CofuiionT
BABBIT, b T Y OHERPSEIIS BN E
REEL T NG, by Ty vid, T8 2Ty
e E LTRARMNS b, WEMNA VT EVSD
BT, 7A)AHTEBVLERMT, L, ©
LA OEEHREN, [HIE] OF 2 ) AR Ty
7 MEEMNT B X HITEA B,

FYTY VL ANT 4 VD Ty 7P SRR
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B EDORE. (EEOBUATIERE E DR E D 5k D
XL %, DULELBED, DINcEREEN
LTRT e AT g vid, T ¥ X A0BIEHEH
ANEBNRBPF, TAVHEERICLTT Yy I
TIRAMER I EMTEE Lo, [EZ— 1]
DBRINTHBDIE, TE T — ] 1I2BWTIEBER]
ZoLwTMhonhTHWEBLhSsTHb, TNIEF, A
W 4 WDFRTH O <HF 2 —+t vy v INEESEH
I CRGHHIORIRES E Ak e Y a T e YV a Y
(Lemuel Shaw) & OBIRICH S, AV 4 Vi
Vg = O OESEIEEZ T Chicicn, ik
TGN <2 « ¥4 X (Thomas Sims) 2 LG
BICRTHRAE RN ey a —%2FHMd 33T
1o toe WERRIARCHIG 2 & &k, v s —AdRH
TAERIEEFEFELE D, va —ERDORA. &%
EECHFTEE. 5103 B/ E LTEHL TWiz A
W ViE, T Yy 2 RIS W TG ORI
BB, ROGREIE WS H S0 ERET 7o
BB AT A ) NICRETX o1z, Lizhi-Ty
Tl » [R=b evL /| EWo kel
AL LI/ERCBOTEDEFICT A VA v .
Iy JINRERMNA SN S E WS | (Thompson
195-202)",

MAHEE, AT 4 VORI Ty 7 F
ShEs BCBEAE LG EE IR THIRE T ey a —
IVERTEF 2B A 5TV 3 & WS AIlfES
THOBE, &, MERMOBEREDHEEEZ LTS
O —FIRRENTH L, L, ¥a—~Ofbf%
BET BT AT 4 VOMEREREZ T A ) BTk
ET AT EAMEEL I SE, TS ] ofasx A
) TICHRATEE LA VYT 4 VOBIRD T %,
C OIESDSIKBGERI 1s = » 2 NRTH B 2 & D
AELETH S D

R, Bl o0 Tt TARER L 20, 2
ANEZROB|EPOFE->Th, Ry oM—DEHR
INTH BMIROEWE [+~ 57 v FEHED T —
Y=o T=F v ELDYEE] (The Narrative of
Arthur Gordon Pym of Nantucket, 1838) %\ 7
LVHERIIBVWTH, BEHL, RudS ALY ¢
OGN ERIC > T 2 EBbh 205 TH
B, PIZIE. RT3, AT EFT&fox

T4V D Ty 7 VERITIESE - T, 18434 IS
T4 574 A0 =v7 « R2 ] (Saturday
Evening Post) Wi I 72k [T ("The
Black Cat") 23d %, TOMESIE. [ D&%
("witches in disguise") ] (Poe 850) &3 5415 B
Zrutaic, AfoBEEFB BT [RARR O
("the spirit of PERVERSENESS") | (Poe 852) % ¥
CHLDHEEIT, TAV A Y « TV 2/NELTR
BRABIERTH "% BTN LT V=&
WS ZETD [H - H7 (Mentirely black™) | i Wi
L THWHA ('splotch of white") | 23d 3 LIk
F7 = ER 20ROV, IR R
s L5, BALHADRIE WS ATERNEZE
BRLTW2 EFU T EFAfETH B (Poe 854)"
[BEr D254 ("witches in disguise") | & L TOHfild.
el U7c THEEOZE Y ("the devil in disguise") |
(320) LLTCTD7 =45 =20 LTWEH, £
W vOFEERREE R AR . s Tafs)
[R=bhetL /| [#E] 22 0EEBATEYD
TERZBRICHEA S &0 S P IEEILIE IR WYy &b
b, BEAZDHAL0HBELTT Yy 7 EREE
WIZRICBWT, Bld, A vy 4 bddeE#E s LT
By FFssncs, CoEKRICBLWT, £Y0
Ty 7 RANT 4 VIS EZTDNTTH->Th
HIL > TOVWAEAIM, TOHEOEHDONHTIzO WV
TREERD S E LW,

&

KTl ANVT oM E 5T, O EMRT 2
W THEEVWHSHEEN L, AVT 4 VDTV VR
LBV O LTI N DA > TE I, M
AT, AT 4 DTy YR LD EBENE AL
FHCBk 2 7owic, BEABEICL2/ERTH 508
[R=t ekl /] ERNTIBIEN [HEE] 0Ty
7 WBEFROBEFARGE L 7oo AERIME 23T - 7o
HyEM S OB OER A DB EEL picb T
vy JIICHRREL TV B RIS, A VY 4 VH O T
VYR LDERENBS HND,
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Notes

' Eric Savoy 172; Corey Evan Thompson 190-191;
Donald A. Ringe 36-57&H,
P4 —=5vrlE. 755 (Clara) WAAIC
FHETHELE[MANGTH 5, TEEH LT AR
fE 15 st e B2 T X DEEI» SWREDIEE O L B
[k LT85 5 Sl 4 K7 (Theodore) 7377 4 —
7Y FRDOKAA =2 1 v (Carwin) DIEEEHTIC
L OFTEFUEBIR L, REIICHEN SBVIA
FNEYEETH %, Punter 191-97% M,
POFICB 2T A ) Ay e TV y 7ICO0T,
20004F T RS NI FA T 4w K e /¥y & —
(David Punter) OFRtICL 57 vV vy —nht,
TV oA R ZIZNTEICHBILTHT
BEI B,
i, Ry =R vBEORFE (7 AV AV - L
v HvR I vEFRL Y by ORRDE
Wi & KB (American Renaissance: Art and

Expression in the Age of Emerson and Whitman)

CBLTEYZF v/ VERELTRMLTEV

JAAIS
PIIThP YT BFIRBFTVEDER T 4 —
VYN D74 TNVT 4T, TYVENY T —
%' 4+ 2" (Washington Irving) Ok [ 1) —E— -
+t o v Dfrin] ("The Legend of Sleepy Hollow",
1820) OEH LB >TVWE=a—3 =M Y —
v, F¥=x)eFk— ¥ (Nathaniel
Hawthorne) 7% [#5CF] (The Scarlet Letter, 1850)
wETH Y F 2 —k v VI Salem. T L T,
Y4 )T L 74 —2F— (William Faulkner)
MR LR ED I Tch b3 55 =7 2B
(Yoknapatawpha Country) 75 & Th 5,
PIZ . * ook S0 0] ("Tale-Tale
Heart", 1843) %, AimThkibd 5 [l ("The
Black Cat", 1843) M ENRVWHITH 5,
RYDROT Yy 7220 T, /UK 13751
Iz
WA R« 72 (Louis Gross) DLL T D&%

ZH, "American gothicists do not remove their

o

characters to Italy, Spain, France, or the other

centers of English Gothic mystery" (Gross 23).

PIR=b e wL s ] & THEE] OBMEKT RS
BOFEMIoVTE, "=yl e X—7 —
(Hershel Parker) 250, 259, FEBRicid [##1%
DO BBICEIN TV S,

Karcher 109-59Z 1,

PXVT 4 VDIEEARK TH B u =) — s BN —
kv v eno—35v b+ (Laurie Robertson-Lorant)
HRNIE, ¥ a =R CBGEE SGRAITE & Ot
REHRZE R L DR Y a =V TMOT 5 v 5 —
Va VIS OREBGE Y A XIF TRV, 1205,
18514 4 Hiz B B v & XOEHIHS, 24 Tk
EHERTE S fo A VT 4 VIR BRI T 7 R
FMbRoNZEVSHicBwT, b7y vd
[k D Bfi# % /R L T\ 3 (Robertson-Lorant 128-
130, 282-283, 351-354),

P OMEMIES FEOFSLITICRE S F TOLEESE
ITERREER D) SEANIIEHOER%E & 5, §F
DFICE > THHZRE» SROINSNE 7V —
PEEF LD, BT K > TRENTHEHD Sk
SHREEsNDZED Ko LkH 5 H ("solitary
eye of fire") | (Poe 859) 72 &, MR 54 7
oy Ya VREBELEF-—T7D—DTdHh 5,

PPIAZE. LAY — e £ ZXN=7" (Lesley Ginsberg)
5 E xS,

W2 —hyeMes =iy «Jr. (Merton M. Sealts
) 18X B &L AT 4 VISGEA R R Y DRI
18605 DSHEA 72 The Works of the Late Edgar
Alan Poe (1859) D—1ft72iTH % (Sealts 86)s
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